
FST 368: Film Styles and Genres
Gangsters, Private Eyes, Low Lifes—Film Noir
Syllabus and Policies

Screening: Monday 4-6:15 pm (135 min) in KI 101

Professor Todd Berliner

Discussion: Wednesday 4-5:45 pm (120 min) in KI 104

Spring 2015
Course Description

Dark and gritty, American crime films of the 1940s and 1950s challenged Hollywood’s cheery universe. Adopting some of the stylistic peculiarities of German Expressionism and the sordid plots of hard-boiled detective fiction, the films depicted a dark, bleak, confused, sometimes absurd world. This course will study noir’s characteristic narrative and stylistic patterning, the noir ideology, and its genre features. 
Throughout, we will study movies as movies—as experiences for spectators—and we will never stray far from our central question and the only question about the cinema that I care much about: What is it about the movies people like that makes people like them?

The course fulfills the writing competency requirement in the Film Studies major, and there are writing assignments every week. Students will learn to formulate written arguments, support their arguments with logic and evidence, conduct research, and revise their work.  We will spend class time improving students’ writing skills.

Class Meetings, Screenings, And Films
Class meets twice each week. You should plan to attend all of every class, even screenings of movies you have already seen, even if you rented the same movie the night before. Don’t ask if it’s okay to come late or leave early; it isn’t. 
Video copies of the movies we are studying are on reserve in the libarary. 
You may not use laptops during class time. I’ve found they encourage students to multi-task, rather than attend to the activities of the course, and distract other students.


Assignments And Grades

The Writing Assignments handout describes each writing assignment. Consult the schedule below for due dates.
I will calculate your final grades according to the following percentages:

35%
Reading Summaries (I will drop your 4 lowest scores)

25%
Detailed Outline and List of Works Cited for Final Paper
25%
Abstract, Final Paper, and List of Works Cited
15%
Class participation (mostly attendance and punctuality, but also preparedness for class and thoughtful participation in class discussion and workshops)
Grade scale (minimums):
A (93.3), A- (90), B+ (86.7), B (83.3), B- (80), C+ (76.7), C (73.3), C- (70), 





D+ (66.7), D (63.3), D- (60).

Student Learning Outcomes for Writing Intensive Courses
1. Locate appropriate sources of information to support written arguments.

2. Evaluate and use evidence to generalize, explain, and interpret content.

3. Demonstrate an understanding of the ethical use and citation of the ideas of others used as supporting material in written work.

4. Demonstrate the ability to write critically, using the conventions of the discipline covered in the course. 
5. Analyze and evaluate the claims, arguments, and theories presented in course materials using appropriate methods (such as logical analysis and the identification of fallacies).
Office Hours, Email, And Contacting Me

I will hold office hours on Wednesdays 2-3:30 p.m., or by appointment, in King Hall 106D. I am typically available to meet on Mondays, Wednesdays, and Fridays.

My campus mailbox is located in the Film Studies Department office in King Hall. My office phone number is 962-3336. Email is the best way to reach me: berlinert@uncw.edu. If I need to reach you, I’ll use your campus email address.

UNCW Student Academic Honor Code

All students are subject to the UNCW Student Academic Honor Code, which says, “UNCW students are committed to honesty and truthfulness in academic inquiry and in the pursuit of knowledge.” 

Plagiarism is a form of academic corruption in which you cause or allow your reader to believe that another person’s words or ideas are yours. If you plagiarize, I will give you an F in the course and report you to the Dean of Students for disciplinary action. Always cite your sources, whether it is a book, a website, an article, another student, one of your other professors, or the source of any ideas that are not common knowledge and that didn’t originate in your own brain.

Students in this course may not submit work that they have submitted or intend to submit for another course.

Campus Resources

Writing and Research Resources

Randall library has a webpage devoted to film studies resources: http://library.uncw.edu/subjects/film-studies. 

The Writing Center provides one-on-one consultations by trained writing tutors (962-7857, ulc@uncw.edu, http://www.uncw.edu/ulc/writing/center.html).  You may make an appointment to see a tutor, drop in at the Writing Lab (DE 1003), or use their Online Writing & Learning (OWL) program that allows you to receive personal responses to your developing papers. Tuition and taxes pay for these services; you might as well use them.
“Hollywood, Censorship, and the Motion Picture Production Code, 1927-1968 Database”
This electronic database, available through Randall Library’s catalogue, contains archival letters between the PCA and filmmakers concerning objectionable material in individual films. The letters have been scanned from the collection of the Academy of Motion Picture Arts and Sciences’ Margaret Herrick Library in Beverly Hills.  Although it includes only a fraction of the Academy’s PCA files, it is a treasure trove for anyone conducting research on the Code’s effect on individual films.  To access the database, go to Archives Unbound at http://libcat.uncw.edu/record=b2409057~S4: click “UNCW users Search subscribed collections”: click “Proceed”: click the “BROWSE COLLECTIONS” tab: click “Next” (second page).  You will see the database listed there.
Students with Disabilities

Students with disabilities should supply me with a letter from the Office of Disability Services (962-7555) that details any necessary class accommodations.  If you require accommodation for test taking, please make sure I have the referral letter at least a week before the test.

Violence and Harassment

UNCW does not tolerate violent or harassing behavior.  If you experience violence or harassment, contact the police at 911 (in cases of emergency) or UNCW CARE at 962-2273.  Resources for individuals concerned with a violent or harassing situation can be located at http://www.uncw.edu/wsrc/crisis.html.

Required Texts
· Books to purchase:

· Raymond Chandler, The Big Sleep (New York: Vintage Crime, 1992). You can use another edition.
· James Naremore, More Than Night: Film Noir in Its Contexts (Berkeley: U California P, 1998)
· Alain Silver and James Ursini, Film Noir Reader (Limelight, 2004). Make sure you get the correct edition (ISBN-10: 0879101970)
· Electronic Readings:
The electronic readings may be downloaded from the Blackboard Learn website at https://learn.uncw.edu/. After logging into the course, click “Course Content.” Contact TAC (962-4357) if you need help with Blackboard.

· FST368noir.writingassignments.doc

· FST368noir.syllabus.doc

· Borde.chaumeton.filmnoir.pdf

Raymond Borde and Étienne Chaumeton, “Towards a Definition of Film Noir,” in Alain Silver and James Ursini, ed., Film Noir Reader (Limelight, 2004), FNR 16-25.

· Erickson.nightandthecity.pdf

Glenn Erickson, “Expressionist Doom in Night and the City,” in Alain Silver and James Ursini, ed., Film Noir Reader (Limelight, 2004), 203-207.
· Keating.noir.pdf

Patrick Keating, “Film Noir and the Limits of Clasicism,” in Hollywood Lighting from the Silent Era to Film Noir (New York: Columbia UP, 2009), 244-264.
· MLAStyleGuide2.pdf

A reference guide for formatting your papers and bibliographies.
· Prince.poeticsofviolence.pdf
Stephen Prince, “The Poetics of Screen Violence” in Classical Film Violence: Designing and Regulating Brutality in Hollywood Cinema, 1930-1968 (New Brunswick, NJ: Rutgers UP, 2003), 205-251.
· Telotte.noirnarration.pdf 

J. P. Tellotte, “Noir Narration,” in Voices in the Dark: The Narrative Patterns of Film Noir (Urbana and Champaign: U of Illinois P, 1989), 1-39.

· Schatz.Gangster.pdf. 

Thomas Schatz, “The Gangster Film” in Hollywood Genres: Formulas, Filmmaking, and the Studio System (Philadelphia: Temple University Press, 1981), 81-110.

· Welles.touchofevil.pdf. 

Terry Comito, “Interview with Orson Welles,” in Touch of Evil: Orson Welles, Director (New Jersey: Rutgers UP, 1985), 199-212.

FST 368: Film Styles and Genres

Gangsters, Private Eyes, Low Lifes—Film Noir

Schedule
Screening: Monday 4-6:15 pm (135 min) in KI 101

Professor Todd Berliner

Discussion: Wednesday 4-5:45 pm (120 min) in KI 104

Spring 2015

Notes:

· Study the readings before the class meeting for which they are listed.  
· Bring the week’s readings with you to class, including print-outs of the PDF files.
· MTN stands for James Naremore’s More than Night
· FNR stands for Film Noir Reader
· Readings with “.pdf” or “.doc” at the end of their titles can be downloaded from the Blackboard website for this course at https://learn.uncw.edu/. After logging into to the course, click “Course Content.” Contact TAC (962-4357) if you need help with Blackboard.
Unit 1

Introduction to Film Noir
1 Jan
12 Mon
Screening: Night and the City (1950, 101 min, Twentieth Century Fox, Jules Dassin)

14 Wed
Reading:
1) Borde, Chaumeton, “Towards a Definition of Film Noir” (FNR 16-25, & Blackboard)




2) Erickson, “Expressionist Doom in Night and the City” (FNR 203-207, & Blackboard)



3) FST368noir.syllabus.doc (Blackboard)



4) FST368noir.writingassignments.doc (page 1) (Blackboard)



Due in class: Reading Summaries (readings 1 and 2—separate summaries for each reading)

2
19 Mon
MLK Holiday!


20 Tues
Last day to add or drop

21 Wed
Reading:
1) MTN, Introduction and Chapter 1 (pp. 9-39)



2) Schrader, “Notes on Film Noir” (FNR pp. 52-63)



Due in class: Reading Summaries (readings 1 and 2—separate summaries for each reading)

Unit 2 

Film Noir and Narrative

3
26 Mon
Screening: Sunset Blvd. (1950, 110 min, Paramount, Billy Wilder)

28 Wed
Reading: 
Raymond Chandler, The Big Sleep (chapters 1-19)
4 Feb
2 Mon
Screening: The Big Sleep (1946, 114 min, Warner, Howard Hawks)

4 Wed
Reading: 
Raymond Chandler, The Big Sleep (chapters 20-32)


Due in class: Reading Summary: Describe some interesting differences between the novel, The Big Sleep, and the movie.
5 Feb
9 Mon
Screening: The Killing (1956, 83 min., UA/Harris-Kubrick, Stanley Kubrick)

11 Wed
Reading: 
Telotte.noirnarration.pdf


Due in class: Reading Summary

Unit 3  

Noir Style

6
16 Mon
Screening: T-Men (1947, 92 min, Reliance, Anthony Mann)

18 Wed
Reading: 
1) Keating.noir.pdf (Blackboard)



2) Smith, “Mann in the Dark” (FNR pp. 189-201)



3) FST368noir.writingassignments.doc (pp. 2-3) (Blackboard)




Due in class: Reading Summaries (readings 1 and 2—separate summaries for each reading)

7 Feb
23 Mon
Screening: Out of the Past (1947, 97 min, RKO, Jacques Tourneur)

25 Wed
Reading: 
1) MTN, Chapter 5 (pp. 167-196 only)



2) Place and Peterson, “Some Visual Motifs of Film Noir” (FNR pp. 64-75)



Due in class: Reading Summaries (readings 1 and 2—separate summaries for each reading)




Due in office hours: Students who want to write on their own paper topic must come to my office hours by today prepared to present their topic (including a written description) and obtain my approval.
8 Mar
2 Mon
Screening: Touch of Evil (1958, 114 min., Universal, Orson Welles) 

4 Wed
Reading:
1) Prince.poeticsofviolence.pdf (Blackboard)



2) Welles.touchofevil.pdf (Blackboard)



Due in class: Reading Summaries (readings 1 and 2—separate summaries for each reading)



Last day to withdraw with a W

Mar
9-13 
Spring Break!

9 Mar
16 Mon
Screening: Pickup On South Street (1953, 80 min, Twentieth Century Fox, Samuel Fuller)
Unit 4

Prospectus Workshops


18 Wed
Attendance, timeliness, and participation at this and the subsequent two meetings are critical.



Due in class: Prospectus and Working Bibliography (16 hard copies).



Workshop: In-class critiques of students’ prospectuses and working bibliographies.


________________________  ________________________  ________________________  



________________________  ________________________
10
23 Mon
Location: King 105 (conference room).



Due in class: Prospectus and Working Bibliography (16 hard copies).



Workshop: Prospectus and Bibliography critiques (continued). 


________________________  ________________________  ________________________  



________________________  ________________________  ________________________

25 Wed
Due in class: Prospectus and Working Bibliography (16 hard copies).



Workshop: Prospectus and Bibliography critiques (continued).


________________________  ________________________  ________________________  



________________________
Unit 5

Noir Ideology, Style, and Budgets
11 
30 Mon
Screening: Detour (1945, 68 min, PRC, Edgar G. Ulmer)
Apr
1 Wed
Reading:
1) MTN, Chapter 4 (pp. 136-155 only)




2) FST368noir.writingassignments.doc (pp. 4-7) (Blackboard)




Due in class: Reading Summary (reading 1)

12 
6 Mon
Screening: Invasion of the Body Snatchers (1956, 80 min., Allied/Walter Wanger, Don Siegel)

8 Wed
Reading: 
Kerr, “Out of What Past?” (FNR pp. 106-127)


Due in class: Reading Summary

13
13 Mon
Screening: The Asphalt Jungle (1950, 112 min., MGM, John Huston)

15 Wed
Reading: MTN, Chapter 3 (pp. 96-135 only)


Due in class: Reading Summary


17 Fri
Due by email by noon: Detailed Outline and Works Cited. The title of your attachment should start with your last name (e.g. “yourlastname_outline.doc”). I will return your outlines on April 24.

Unit 6

Film Noir and Genre

14

See on your own by Wednesday: The Maltese Falcon (1941, 101 min, Warner, John Huston)

20 Mon
Screening: Double Indemnity (1944, 107 min. Paramount, Billy Wilder)


22 Wed 
Reading: MTN, Chapter 2 (pp. 40-95)



Due in class: Reading Summary

15
27 Mon
Screening: White Heat (1949, 114 min, Warner, Raoul Walsh)

29 Wed 
Reading: Schatz.Gangster.pdf


Due in class: Reading Summary
May
4 Mon
7:00-10:00 pm in KI 101 (final exam time). Screening TBA (no exam, no reading, just screening and discussion). 

5 Tues
Due by email by noon: Abstract, Final Paper, and Works Cited. The title of your attachment should start with your last name (e.g. “yourlastname_paper.doc”)
Some More Noir

Angels with Dirty Faces (1938, 97 min. Michael Curtiz)
The Big Clock (1948, 95 min. John Farrow)
The Big Combo (1955, 80 min., Joseph H. Lewis)

The Big Heat (1953, 90 min. Fritz Lang)
The Blue Dahlia (1946, 96 min, Paramount, George Marshall)
Body and Soul (1947, 104 min. Robert Rossen)
Brute Force (1947, 98 min. Jules Dassin)
Cat People (1942, 73 min. Jacques Tourneur)
Crossfire (1947, 86 min., RKO, Edward Dmytryk)

The Desperate Hours (1955, 112 min. William Wyler)
D.O.A. (1949, 81 min., Rudolph Maté)
Force of Evil (1948, 78 min, Abraham Polonsky)

Gun Crazy (1950, 86 min. Joseph H. Lewis)
He Walked by Night (1948, 79 min. Alfred Werker)
High Sierra (1941, 100 min. Raoul Walsh)
In a Lonely Place (1950, 94 min, Nicholas Ray)

Journey into Fear (1943, 68 min. Norman Foster)
Key Largo (1948, 100 min. John Huston)
The Killers (1946, 103 min. Robert Siodmak)
Kiss Me Deadly (1955, 105 min., Robert Aldrich), 

Kiss of Death (1947, 98 min, Henry Hathaway)

Kiss Tomorrow Goodbye (1950, 102 min. Gordon Douglas)
The Lady From Shanghai (1948, 87 min., Orson Welles), 

Laura (1944, 88 min. Otto Preminger)
Leave Her to Heaven (1945, 110 min, John M. Stahl)

The Lost Weekend (1945, 101 min. Billy Wilder)
Mildred Pierce (1945, 111 min. Michael Curtiz)
Murder by Contract (1958, 81 min. Irving Lerner)
Murder, My Sweet (1944, 95 min., Edward Dmytryk), 

The Naked City (1948, 96 min. Jules Dassin)
Night of the Hunter (1955, 92 min. Charles Laughton)
Notorious (1946, 101 min., RKO, Alfred Hitchcock), 

On Dangerous Ground (1951, 82 min. Nicholas Ray)
On the Waterfront (1954, 108 min. Elia Kazan)
The Postman Always Rings Twice (1946, 113 min., Tay Garnett)
Pursued (1947, 101 min., Raoul Walsh)

Raw Deal (1948, 79 min. Anthony Mann)
Rebecca (1940, 130 min. Alfred Hitchcock)
Rope (1948, 80 min. Alfred Hitchcock)
The Set Up (1949, 73 min. Robert Wise)
Shadow of a Doubt (1943, 108 min., Alfred Hitchcock)
The Stranger (1946, 115 min. Orson Welles)
Strangers on a Train (1951, 101 min. Alfred Hitchcock)
They Live by Night (1948, 95 min. Nicholas Ray)
The Third Man (1949, 100 min, Carol Reed)
Treasure of the Sierra Madre (1948, 126 min. John Huston), 

Where the Sidewalk Ends (1950, 95 min. Otto Preminger)
Woman In the Window (1944, 99 min., Fritz Lang) 

The Wrong Man (1956, 105 min. Alfred Hitchcock

Schedule some more varied fringes of noir, Leave her to heaven, in a lonely place, Rope, etc.  Show how noir style, sensibility, permeates films of the period.
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